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Yasnas 46 and 32: A Gathic Confrontation

Martin SCHWARTZ
University of California, Berkeley

ABSTRACT: A fresh approach to the study of the Gathas, based on compositional principles
discovered by the present author and developed over the course of a long series of articles,
will be applied here to the formal comparative examination of Yasna 46 and Yasna 32,
Jfrom which general conclusions about the Gathas will be drawn. The structural phenom-
ena involved here are: 1) systematically concentric ring composition, which characteriz-
es every Gathic poem, 2) the equally systematic bidirectional stanza-by-stanza lexemic
correlations revealed by the charting of pairs of poems throughout the corpus, a process
which illumines, inter alia, the order in which the poems were composed.

Keyworps: Avesta, Gathas, ring composition, Yasna 32, Yasna 46, Zarathushtra, Zoroaster.

It is a pleasure to participate in this celebration of Jean KELLENS. My personal es-
teem of him was solidified in 2008, when, though he was very much aware of es-
sential differences in our outlooks as to our special shared interest, the small field
of study of the Gathas, he, in an unusual act of collegiality, invited me to give a
lecture series at the Collége de France. There, moreover, he was an excellent host,
inter alia being sympathetic (rather than exasperated!) when, due to a problem of
the trains from Germany, I showed up at the College for my first presentation at
the last minute. I was also pleasantly surprised that he remembered from a con-
versation in the distant past that I enjoy the North African cuisine, and he took
me to a very fine Algerian or Moroccan restaurant. As for the Gathas, apart from
his very important work as editor and translator of that corpus, his questioning of
conventional views about those difficult poems, especially as to whether a sole
and historical person, Zarathushtra was their composer, and how much one can
confidently say about the circumstances of their authorship, commands a certain
respect, for its bravery, and because of its inherent stimulus to further engagement
with the Gathic texts. It is indeed the Gathas which will be the subject of this arti-
cle, but with focus on the interrelations of the poem in the corpus, rather than the
problem of their authorship. Thus, I shall merely refer to “the Gathic poet(s)” vel
sim., although I shall briefly note various possibilities raised by the foregrounded
name Zarathushtra at the end of Y46, which poem, together with Y 32, will provide
the material on which I shall concentrate.

It was already in Scuwartz 1991: 148 and 161 that, together with demonstrations
of various types of phonic crypticism and complex (systematically concentric)
ring composition that I first charted the stanza-by-stanza lexemic correspondence
between Y 46 proceeding backwards (Y 46.19-Y 46.6) and part of Y 32 proceeding
forwards (Y 32.7—end, the Y 32.16; see Chart I below). It was only quite later that
I realized that Y32.7 is the end of precisely the first half of Y32 in the poem’s
systematic (concentric) ring composition, and, much more importantly, that the
entire Gathic corpus was built up by such correspondences, in both directions,
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between various pairs of the poems, as I illustrated by an abundance of charts
(Scawartz 2002 [2006]). Since then, I have published a long series of articles with
many more such charts, using them to demonstrate various aspects of the Gathas,
compositional, conceptual, and lexicological (most recently Scuwartz 2022, with
bibliography); there I used two acronymic neologisms, SOLOS (= Stanzaically
organized, lexemically obligated symmetry) for the systematic concentrism, and
SCRIM (now = Serially correspondent recursive intertextual matches). Here, for
the first time, I shall give a systematic account, with charts, of the various SCRIM
correspondences between Y 46 and Y 32.

In the SCRIM charts which follow and my citations thereof, for concision
and clarity I show the consecutive correlations at the levels of roots (preceded by
(\) stems (followed by hyphen), and complete correspondences, with minimal
common-denominator glosses. As for word-forms represented merely by roots,
these should be clear enough from consultation with the relevant passage, but
more explicit data may be helpful for the following: In Chart I, Y46.16b’ PN /
haugva-/ & Y32.10b’ ggm, stem /gau-/ ‘cow, bovine’ is obvious for the second
item, ‘cow (acc.)’, while the personal name /haugva-/ (huué.guua-) is a vrddhi ad-
jective *’having good bovines’ corresponds to /gau-/ ‘cow, bull” in other SCRIM
matchings; see ScHwaRTZ : 2002 [2006]: 56. Y46.10b’ daiiat, like Y 32.14a” ni
dadat “deposits, has Nda = Vedic Vdha ‘to place, establish, bring about and not
\da “to give’ as shown for daiidr in the central stanza of Y 46 corresponding via
SOLOS to Y 46.18a—c yaos...daidita ‘would bring about vitality’, and cf. Y 50.5d”
x'adre daiiat “would place in relaxation’. In Chart I1, Y 46.5a xSaiia- ‘have ability,
rule’ & Y 32.13a’ x§adra- ‘power’ being reconciled by Vxs(H)ai- ‘have power’ is
paralleled e.g. by Y29.2b” & Y 48.8a’, Scuwartz: 2022: 477, (SCRIM) Chart VII.

Chart 1
46.19¢” 32.7 ‘Thou Mazda
tuuom mazda vaédisto ti ahurad...mazdda vaédisto Ahura wisest’
46.18c vicida- 32.8¢” vicida- ‘discernment’
46.18d” \xsnu 32.8b \xsnu ‘gratify’
46.18b 32.9p’ ‘power’ +
iIsti- + vahu- manah- isti- + vahu- manah- ‘Good Mind’
46.17¢” \sru 32.10¢’ Vsru ‘hear(ken)’
46.16b” /gau-/ (see above) 32.10b’ /gau-/ ‘cow’

46.15’ dadong
46.14a’ maz-
46.13b’ marata-
46.13b” \sru

46.12¢’ aéibiio...mazda
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32.10b” davong
32.11a” maz-

32,12¢” maratan--
32.12a’ \sru

32.12b’ aéibiio...mazda

‘lawful ones (acc.)’
‘great’

‘mortal’

‘(be) hear(d), famed’

‘to them, Mazda...’
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46.11¢’ domane

46.11a” kauuaiias(-)

46.10b’ Vda (see above)
46.9d” /gau-/

46.9d” /mrau-/

46.7b draguuant- ... aenayhe
46.6b” hai

Chart 11

46.1¢’, €” xsnu
46.2¢’ gorazoi

46.2¢” -uuaena-
46,3b’ ahu- ‘existence’
46.4¢” Siiaovna-
46.5a’ xSaiia-

46.6b” haeda-

46.7¢” vahista- ‘best’
46.7b

hiiat ... droguuant- ... aenanhé

Chart 111

46.1b’ x aetu-
46.1b” airiiaman-
46.1b” varazana-
46.2¢” Nah
46.3¢” \var

46.42°
draguuant- ‘wrongsome’

46.4a” asa-
46.4d” jiiatu-
46.5a” xsaiia-
46.6¢’ vahista-

46.7b” aenah-

3 2.13a” domane

32.14a” kauuaiias(-)

32122’ Vda

32.14¢’ /gau-/

32.14¢” /mrau-/

32.15b” noit jiiatu-

32.16¢’ aénayhé draguuant-
32.16¢” hai

32.8b° Vxsnu

32.9¢” goraze
32.10a” vaena-
32.11b° ahu- ‘lord’
32.12a” Siiaodna-
32.13a’ xsadra-
32.14a’ haeda-
32.15¢” vohu- ‘good’

32.16¢c
hiiat aenayhé draguuant-

32.1a’ x*aetu-
32.32.1a” airiiaman-
32.1a” varazana-
32.1¢” ah

32.2a” \var

.32.3b”
druj- ‘Wrongness’

32.4¢” asa-
32.5¢” xSaiia-
32.6b” vahista-
32.8a’ aenah-

‘in the House’
‘the kavi-s

‘to place’

‘not of (...) life’
‘wrongsome’ + ‘to harm’

‘to tie up (in a trap)’

‘to gratify’

‘I complain’

‘see’
(homophony)
‘action’

‘have power, rule’
‘trap, snare’

“*goodness’

‘that’ +” wrongsome’
+ ‘for harm’

‘family’
‘tribe’
‘community’
‘to be’

‘to choose’

‘wrong-*
‘Rightness’
‘life. living’

‘to have power’
‘best’

¢ harm, violation’
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46.8d” -jiiatois 32.9a” jiiatsus ‘of living, of life’
46,8a” aenah- 32.8a’ aenah- ‘harm, violation’
46.92” huuo...ma 32.10a’ huuo...ma ‘he(...)memy’
46.9¢” asauuan- 32.11¢’ asauuan- ‘righteous’
46.9d” mraot 32.12b’ mraot ‘speaks’

46.9d” gous 32.12b’° gous ‘of the cow’
46.10b” ayhaous 32.12b’ anyhdus ‘of existence’
j46.11a” kauuaiias(-) 32.14a” kauuaiias(-) ‘the kavi-s *
46.11e” *domane 32.15¢” domane ‘in the House’
46.12¢” mazda- ... ahura- 32.16b” mazda- ahura- ‘Mazda(...)Ahura’
Discussion:

It is clear that Y 32, vis-a-vis Y 46, was formally built (in fact yielding the Y32 as a
concentric ring-compositional structure), via three successive lexemic “skeletons”
or “scaffoldings”, each based on the completed donor poem, Y 46, as per the order
of the above charts. In each of the three stages of contribution, the 19-stanza Y 46
“runs out” when the desired sequence of stanzas for Y32 is reached. Since from
a viewpoint of compositional order Y46 precedes Y 32, it follows that the present
numerical ordering of the seventeen individual Gathic poems (Aditi-s) is secondary
and is based on the ordering the poems into the five metrically etc. based “Gathas”.
This conclusion also follows from the various SCRIM charts of relationships be-
tween other poems in the Gathic corpus (whose charting also attests the overarching
semantic as well as compositional unity of the corpus; see the material and argu-
ments in ScawArTZ 2010. Therefore, analyses of the corpus based on what is now
seen as a secondary sequence are not valid and should be replaced by the relative
compositional chronology based on SCRIM tabulation. The details of formal cor-
respondence involved in the above-charted compositional relative chronology Y 46
> Y 32 are thus relevant for the relationship of the contents between the two poems.

However, the latter project must obviously be preceded by separate accounts of
the contents of each of the two poems, beginning with Y 46. For Y 46 a preliminary
analysis, which takes into consideration the ring-compositional structuring of the
poems, is at hand in Scawartz: 2003a: 233-239, which I shall now summarize
and supplement. Y 46.2-9, ring-compositionally a complete poem, was composed
when the Gatha-poet was still in quest of patronage. Subsequently, upon acquiring
his core patrons, which he names, he completed the poem as an elaborate overall
ring composition by adding Y46.1 and Y 46.11-19, forming two ring composi-
tions meeting in the center, whereby the totality consists of stanzas paired from
each end of the poem, which meet overlappingly in the central Y 46.10.

The semantic key to this arrangement is the root \xsnu, roughly ‘to gratify’ but
with connotations of reciprocity. As I hope to detail anew elsewhere, this root is cog-
nate and synonymous with Archaic Greek *ksenw-, which like the Avestan root re-
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ferred to three pairs: guest and host, patron and poet, and worshiper and god, all based
on the Indo-European model of gift-exchange. Av. \xsnu and Arch. Gr. *ksenw- go
back to *-w- extensions of a Proto-Indo-European root *ksen ‘to exchange, be mu-
tual’, which gave OAv. xsgnmané Y 29.9 ‘instead’ (corresponding often in SCRIM
charts with \/x§nu, Scuwartz 2010: 221, paragraph 4, and 221f., Charts I and II),
Ossetic (e)xscen ‘mutual, in common’, and Old Irish ar son ‘in requital, instead’.
Indeed, the naming of the patrons follows the poet-priest’s rhetorical question of
who will /x$nau/ him gain eternal fame and well-being. More importantly, the first
two and last two stanza-pairs of Y46 are in an obligatory formal relation with the
center, Y 46.10, in which the poem’s composer assigns paradisical reciprocities to his
supporters. In the final stanza-pair the poet(-priest), claiming to be requiting (Vxsnu)
his god (for the patronage gained, as promised at Y46.1), metes out eschatological
boons and banes in accordance with those treated him with hospitably and inimical-
ly. Thus, the poem’s structuring is an iconic representation of the cycles of patronly/
cultic exchange, based on the realia of the poet-priest’s need for patronage.

We may now turn to how Y 32 is related to Y46. Whereas in Y46 the Gathic
poet’s quest for patronage achieves fulfillment in Y 32, the problem is the result of
his having gained great patronage, whereby the rivals of the poet-priest and their
doings, whose duplicity is indicated throughout the poem, must be addressed. One
may now begin with the SCRIM charts as reflecting how Y 46 yields a counterpart
of sorts in Y 32, for which relationship only a few important points will be made.

Re Y46.1 & Y32.1: In the former, family, community and tribe are listed as
not treating the poem’s author with hospitality/patronage; in the latter the same
list refers to the righteous followers of the Gathic poet’s advocacy of Mazda
Ahura and make declaration that they will be His messengers (diita-), and be
holding back /(daraiio) the Godhead’s enemies, whereas the society of the devil-
worshipers, mouthing these same words, mean that they will be obscurant smoke
(diita-) and uphold the Godhead’s enemies (ScHwaRTZ 2015: 54). Both Y 46.11 and
Y 32.14-15, i.e. toward the ends of the poems, the final destination of the patrons
of the demons, the kauui-s, will be in the “House” of hell. Chart II: Y46.18-19
& Y 32.8-9: in the former, the Gathic author confidently promises commensurate
requitals for the good and the evil, this being his own decision, thus gratifying
Mazda's will whereas in the latter page, the author, distinguishing himself from
the hybris of Yima (minion of the demon Haoma) “Yima ... who went astray
swearing (falsely) as he wished to gratify’ (cixsnusa-, \xsnu) his subject ‘mortals
by means of god (himself, cf. e.g. Firdousi on Jams&d), now humbly declares
to Mazda Ahura that the discernment/decision (vicida-) is His as to whether
our poet-priest is among committers of harmful violation such as Yima. This
declaration, in its context, would reflect his poet-priestly rivals’ imputation of his
being hybristic, in view of Y46.18; cf. as further self-justification Y49.1 ‘And
the greatest Plague(r) ever combats me, who am wishing to gratify (cixsnusa-)
the poorly herded (flock) with Rightness’.

Now, the analyses given above, if they are correct, seem to attest a real po-
et-priest in an archaic Indo-European oral society, with a theological message
different from that of his traditionalist rivals (as I plan to detail soon elsewhere),
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and who has the concerns for profession and mission expected for such a person.
Moreover, even from the merely formal sampling discussed above, he is the sort
of poet whose skillful and intricate compositions promoting worship of Mazda
Ahura would attract a powerful following in his own time (as is suggested by the
lists of patrons), which could be expected to leave at least a trace on the further
development of Iranian religious tradition.

This leads us to the following questions: Was it the historical author of the
Gathas who is named in the final stanza-pair self-referentially as Zarathushtra,
which name also occurs elsewhere in the Gathas as an apparent “signature” in final
stanzas (Y 43.16, Y49.12) or in middle stanzas or stanza-pairs (Y 43.8 as self-iden-
tification, and Y 51.11-12 in a question of hospitality/patronage with xsnu, and
even in absolute central position in Y 28 and Y 50)? And can the Gathic mentions of
this name in its variation between first-, second-, and third-person reference never-
theless indicate the real author, as maintained, along with other pertinent consider-
ations, by ScumipT 2003? Was our Gathic poet indeed someone whose real name
was Zarathushtra, as Zoroastrian tradition has held, and as would fit a self-naming
in a competitive Indo-Iranian oral society in the poet-priestly domain? (For Gathic
evidence of such a rivalry, see especially Y31.1 with Y31.17-19. (For such Gathic
passages and those inveighing against the worship of false gods and their priests,
most specifically against the Haoma cult at Y 32.10 seq., see last ScHwarTz 2022:
482 seq.) The praise and recommendation of the worship of Mazda Ahura, the
Gathic author’s appeals to him, all of which pervade the corpus’ passages, provide
seemingly inescapable evidence our poet was a priest. But should the lack of a
personal name in the only identification of a specific priestly office in the Gathas,
i.e zaotar- in the first-person passage Y33.(5)-6, cast doubt on the equation of this
zaotar- with the figure who is named as Zarathushtra in the final stanza (14) of our
Y 33? Or was Zarathushtra merely a pseudonym? And could the name Zarathushtra
been taken from some culture hero known by the Gathic audience as said to have
existed in the dim past, and was therefore regarded by them as a pseudonym tak-
en by the still-living authorial reciter of the Gathas? Or could someone, or some
group, for some reason, have managed self-effacingly to concoct, for an audience
of their time, the Gathic corpus with all its concerns for patronage and address to
patrons, all under the name of a fictive Zarathushtra, and why?

The foregoing digressive paragraph is not meant as a complete account of
questions pertaining to the realia behind the name Zarathushtra in the Gathas,
and there may in future be other questions directed against the simple thesis that
“Zarathushtra”, so to speak, WAS Zarathushtra, i.e. the real name of the real au-
thor of the Gathas. Having reached my main goal of comparing Yasnas 46 and 32,
I shall now end this study. In doing so, I again thank Jean Kellens for the spirit
of his défis to comfortable and unexamined assumptions, and in concluding, I
can only agree with his declaration as to Gathic research, “Le temps est venu
d’imaginer de nouveaux modes d’approche” (KtLLENS 2017: 206).
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